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Overview 

This document provides information about the Early Adolescence through Young 

Adulthood/Art (EAYA/Art) Component 1 computer-based assessment. It includes sample 

assessment center selected response items and answer key, constructed response 

exercises, and the scoring rubric used to assess each constructed response exercise. 

Component 1: Content Knowledge 

Component 1: Content Knowledge is a computer-based assessment requiring candidates 

to demonstrate knowledge of and pedagogical practices for their teaching content area. 

Candidates must demonstrate knowledge of developmentally appropriate content, which  

is necessary for teaching across the full age range and ability level of the chosen 

certificate area. 

EAYA/Art Component 1 Computer-Based Assessment 

In the EAYA/Art Component 1 computer-based assessment, content knowledge is assessed 

through the completion of approximately 45 selected response items and three 

constructed response exercises.  

EAYA/Art Standards Measured by Selected Response Items 

The EAYA/Art selected response items focus on the following Standards: 

 

Standards Content 
Approximate Percentage of 

Selected Response Item 
Section* 

Art Education (Standards I, III, V, VIII) 

• Goals of Art Education  

• Reflecting on the Goals of Art Education in Order to 
Make Principled Decisions about Practice  

• Art Education Goals in Relation to Other Disciplines in 
the Curriculum  

• Goals of General Education and Lifelong Learning  

• Making Connections to the Cultures of Communities  

• Curriculum Design  

• Building Curriculum on the Goals of Art Education  

• The Complex Nature of Teaching Art  

• Using a Range of Instructional Strategies  

• Helping Students Make Art While Teaching How and 
Why Works of Art Are Made  

• Helping Students Experience and Understand Art  

• Creating and Maintaining Healthy and Safe Learning 
Environments 

35% 
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Content and Creation of Art (Standard IV) 

• Art Forms and Forming Processes 

• Influence of Technology on Art 

• Form, Qualities, and Styles of Art 

• Ideational Aspects of Art 

35% 

Study of Art (Standard IV) 

• Complex Attributes of Works of Art 

• Contexts of Art 

• Theories and Philosophies of Art 

30% 

* These percentages are an approximation only.  

 

For the complete EAYA/Art Standards, refer to www.nbpts.org/certification/candidate-center/. 

EAYA/Art Constructed Response Exercises 

The EAYA/Art constructed response exercises assess the following: 

 

 Exercise 1: Art-Making and Forming Processes 

In this exercise, you will demonstrate your knowledge and understanding of the 

creative process to analyze artists’ choices of media, tools, and techniques for two 

traditional or contemporary works of art. You will be asked to respond to one prompt. 

 Exercise 2: Studying and Interpreting Art 

In this exercise, you will use your knowledge of art criticism and your understanding 

of specific art concepts to describe and analyze a work of art. You will be asked to 

respond to one prompt. 

 Exercise 3: The Nature and Value of Art 

In this exercise, you will use your knowledge and understanding of aesthetic theory 

and the nature and value of art to analyze a work of art and to justify the judgments 

you will make about the work. You will be asked to respond to one prompt. 

 

Each constructed response exercise will be assessed using a scoring rubric. Each EAYA/Art 

Component 1 scoring rubric is derived from the Early Adolescence through Young Adulthood 

Art Standards and defines the levels of accomplished teaching that you must demonstrate.  

 

You should read the rubric while preparing to take Component 1 to understand how the rubric guides 
assessors in evaluating your responses to the constructed response exercises.  

 

  

https://www.nbpts.org/certification/candidate-center/
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Inside This Document 

This document includes the following two sections: “Sample Selected Response Items and 

Answer Key for EAYA/Art Component 1” and “Sample Constructed Response Exercises and 

Scoring Rubrics for EAYA/Art Component 1.” 

Selected Response Section 

This section includes the following: 

 

 sample selected response items 

 answer key  

Constructed Response Section 

This section includes the following: 

 

 three sample constructed response exercises 

 associated scoring rubric for each exercise 

Other Important Information 

Refer to the National Board website for the following: 

 

 For information about scheduling and taking your test at the assessment center, 

please refer to the Assessment Center Policy and Guidelines.  

 For a link to an online tutorial, please refer to the Assessment Center Testing page.  

 For more information about how the assessment is scored, please refer to the Scoring 

Guide. 
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Sample Selected Response Items and Answer Key 
for EAYA/Art Component 1 

This section includes 

 

 sample selected response items to help you become familiar with the content and 

format of the items on an actual computer-based assessment.  

Although this section illustrates some of the types of items that appear on the 

assessment, note that these sample items do not necessarily define the content or 

difficulty of an entire actual assessment. 

Please note that the selected response items cover the entire age range of the 

certificate. Be aware that you are expected to demonstrate knowledge of 

developmentally appropriate content across the full range of your certificate. 

 an answer key.  

 

Sample Selected Response Items 

Standard I. Goals of Art Education 

 

  

1. During the Mughal and Rajput periods in India, miniature paintings were a major form of visual art. 
Indian artists of the time chose this small format because the paintings were primarily meant to be: 

A. displayed on a wall in sequence with other paintings to tell a story. 

B. collected and traded like trading cards. 

C. identification that could be kept easily on one’s person while traveling. 

D. handheld and kept in boxes or albums.  
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Standard V. Curriculum and Instruction 

 

  

2. A teacher wants to help students understand the way that artists' decision-making processes 
influence their work. Which of the following lessons would be most likely to accomplish this 

instructional goal? 

A. Students view a Marc Chagall painting and write stories that communicate the narrative of the 

painting. 

B. After reading a biographical essay about Sofonisba Anguissola, students discuss how her art 
reflects her life story. 

C. Students view a John Constable painting and then view the detailed drawing and oil sketches he 
made in preparation for painting it. 

D. After creating several drawings based on Joan Mitchell paintings, students critique one another's 
work while focusing on technical skill. 

 

Standard IV. Content of Art 

 

  

3. In sculpture, a maquette is used for which of the following purposes? 

A. sharpening and honing sculptural tools 

B. visualizing design ideas for a sculpture 

C. creating fine lines and other details in a wood sculpture 

D. providing structure and stability for a sculpture  
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Standard IV. Content of Art 

 

  

Use the reproduction below to answer the question that follows. 

 

 

 

4. Which of the following aspects of the composition primarily give it a sense of rhythm? 

A. the stripes on the central figure's shirt  

B. the sense of depth created by the overlapping shapes of the three male figures 

C. the arrangement of the three male figures 

D. the color of the foreground bottle contrasted with the colors of the three male figures  
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Standard IV. Content of Art 

 

  

5. When creating a digital photography image, a polarizing filter is used for primarily which of the 
following purposes?  

A. removing reflections from surfaces such as glass 

B. dimming and blurring natural light 

C. reducing bluish natural light on overcast days 

D. getting a natural color balance with fluorescent light 
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Standard IV. Content of Art 

 

  

Use the reproduction below to answer the question that follows. 

 

 

 

6. Which of the following elements is a key feature the artist has incorporated into the artwork to 

enhance the sense of pictorial depth? 

A. textural definition 

B. horizontal layering 

C. linear perspective 

D. negative space 
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Answer Key to Sample Selected Response Items 

Item 
Number 

Correct 
Response 

1 D 

2 C 

3 B 

4 C 

5 A 

6 B 

 

Acknowledgments 
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Sample Constructed Response Exercises and 
Scoring Rubrics for EAYA/Art Component 1 

This section includes  

 

 sample constructed response exercises to help you become familiar with the 

content and format of the exercises on an actual computer-based assessment. These 

exercises include instructions for using the computer, stimulus materials (if 

applicable), and prompts requiring responses.  

Although this section illustrates some of the types of exercises that appear on the 

assessment, note that these sample exercises do not necessarily define the content 

or difficulty of the exercises on an actual assessment. 

Please note these constructed response exercises cover the entire age range of the 

certificate. Be aware that you are expected to demonstrate knowledge of 

developmentally appropriate content across the full range of your certificate. 

 

 scoring rubrics that are used by assessors in evaluating your responses to help you 

understand how your responses are assessed. 
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Sample Exercise 1 and Scoring Rubric 

Sample Exercise 1  

Standard IV. Content of Art  

Exercise 1: Art-Making and Forming Processes - Candidate 

Name 
 Time Remaining 

29:31  

 

Art-Making and Forming Processes 

Introduction 

In this exercise, you will demonstrate your knowledge and understanding of the creative 
process to analyze artists’ choices of media, tools, and techniques for two traditional or 
contemporary works of art. You will be asked to respond to one prompt. 

Criteria for Scoring 

To satisfy the highest level of the scoring rubric, your response must provide clear, consistent, 
and convincing evidence of the following: 

• an understanding of the creative process, as demonstrated through a thoughtful 
analysis of the media, tools, and techniques used for two traditional or contemporary 
works of art; and 

• an informed analysis of how the artists’ choices of forming processes and use of 
media, tools, and techniques affect the visual impact and meaning of the two works of 
art. 

Directions 

You may view the prompt by clicking the Next button. Compose your response in the space 
provided. 

? Help   Navigator Next  

 

Exercise 1: Art-Making and Forming Processes - 
Candidate Name 

 Time Remaining 

29:31  

 

Preparation 

Reproductions A (The Sick Child by Gabriel Metsu) and B (In the Omnibus (The Tramway) by 
Mary Stevenson Cassatt) are shown below. A limited amount of information about each work is 
included. Although the artworks may represent significantly different forms of art, such as 
traditional or contemporary, the genre is the same. 

Closely examine both works (A and B) as you respond to the prompt. 

? Help   Navigator Next  
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Exercise 1: Art-Making and Forming Processes - 
Candidate Name 

 Time Remaining 

29:31  

 

Image A 

 

Gabriel Metsu (1629–1667) 
The Sick Child, 1660–1665 
Oil on canvas, 32 × 27 cm 
De Agostini Picture Library, Italy. 
Photo Credit: M. Carrieri. 
Image Credit: De Agostini Picture Library / M. Carrieri / The Bridgeman Art Library. 

? Help   Navigator Next  
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Exercise 1: Art-Making and Forming Processes - 
Candidate Name 

 Time Remaining 

29:31  

 

Image B 

 

Mary Stevenson Cassatt (1844–1926) 
In the Omnibus (The Tramway), 1891  
Drypoint & soft-ground etching. 36.5 × 26.5 cms 
Brooklyn Museum of Art, New York, USA. 
Dick S. Ramsay Fund. 
Image Credit: Brooklyn Museum of Art, New York, USA / Dick S. Ramsay Fund / The 
Bridgeman Art Library. 

? Help   Navigator Next  
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Exercise 1: Art-Making and Forming Processes - 
Candidate Name 

 Time Remaining 

29:31  

 

For the purpose of this exercise, “expressive qualities” refers to those qualities that 
communicate moods, feelings, and emotions. 

You must address each of the following in your response. 

• Analyze the media, tools, and techniques that each artist used in his or her work of 
art. Firmly ground your response in each work. Give specific examples of the forming 
processes used in both works. 

• Analyze how both artists’ choices of media, tools, and techniques affect the visual 
impact and meaning of their works of art. Firmly ground your response in each of the 
presented works. Be sure to discuss the similarities and/or differences in the artists’ 
choices of forming processes and how they contribute to the expressive qualities of 
the works. 

? Help   Navigator Next  
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Scoring Rubric for Exercise 1 

The LEVEL 4 response offers clear, consistent, and convincing evidence of an understanding of 

the creative process, as demonstrated through a thoughtful analysis of the media, tools, and 

techniques used for both works of art and an informed analysis of how the artists’ choices of 

forming processes affects the visual impact of both works of art. 

Characteristics: 

 An analysis of the media, tools, and techniques used by each artist is clear, 

convincing, and specific, and firmly grounded in both works of art. 

 Discussion of ways in which the visual impact and meaning of both works of art are 

enhanced by each artist’s choice and use of media, tools, and techniques is clear, 

convincing, specific, and firmly grounded in both works of art. 

 

The LEVEL 3 response offers clear evidence of an understanding of the creative process, as 

demonstrated through a thoughtful analysis of the media, tools, and techniques used for both 

works of art and an informed analysis of how the artists’ choices of forming processes affects the 

visual impact of both works of art. 

Characteristics: 

 An analysis of the media, tools, and techniques used by each artist is clear and 

grounded in both works of art. 

 Discussion of ways in which the visual impact and meaning of both works of art are 

enhanced by each artist’s choice and use of media, tools, and techniques is clear and 

grounded in both works of art although the discussion is not as specific and 

convincing as in a Level 4 response. 
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The LEVEL 2 response offers limited evidence of an understanding of the creative process, as 

demonstrated through a thoughtful analysis of the media, tools, and techniques used for both 

works of art and an informed analysis of how the artists’ choices of forming processes affects the 

visual impact of both works of art. 

Characteristics: 

 An analysis of the media, tools, and techniques used by each artist is unclear, very 

general, and not grounded in both works of art; the discussion may address only one 

work or may be inconsistent, tangential, or global. 

 Discussion of ways in which the visual impact and meaning of both works of art are 

enhanced by each artist’s choice and use of media, tools, and techniques is limited 

and/or unclear, very general, and not grounded in both works of art; the discussion 

may address only one work or may be inconsistent, tangential, or global. 

 

The LEVEL 1 response offers little or no evidence of an understanding of the creative process, as 

demonstrated through a thoughtful analysis of the media, tools, and techniques used for both 

works of art and an informed analysis of how the artists’ choices of forming processes affects the 

visual impact of both works of art. 

Characteristics: 

 An analysis of the media, tools, and techniques used by each artist shows little or no 

understanding of these aspects of art, is not grounded in both works of art, or may 

be trivial, inaccurate, or missing. 

 Discussion of ways in which the visual impact and meaning of both works of art are 

enhanced by each artist’s choice and use of media, tools, and techniques may show 

little or no understanding of these aspects of art, is not grounded in both works of 

art, or may be trivial, inaccurate, or missing. 

  



Sample Items and Scoring Rubrics  

Component 1: Content Knowledge Early Adolescence through Young Adulthood/Art 

 

 

17 

 

© 2021 National Board for Professional Teaching Standards | All rights reserved. 

Sample Exercise 2 and Scoring Rubric  

Sample Exercise 2  

Standard IV. Content of Art 

Exercise 2: Studying and Interpreting Art - Candidate 

Name 
 Time Remaining 

29:31  

 

Studying and Interpreting Art 

Introduction 

In this exercise, you will use your knowledge of art criticism and your understanding of specific 
art concepts to describe and analyze a work of art. You will be asked to respond to one prompt. 

Criteria for Scoring 

To satisfy the highest level of the scoring rubric, your response must provide clear, consistent, 
and convincing evidence of the following: 

• an understanding of art criticism, as demonstrated through a thoughtful analysis of a 
selected work of art; 

• an informed discussion of how the expressive, sensory, and/or formal qualities of the 
work of art contribute to its meaning and impact; and 

• an insightful analysis of how symbolism and metaphor affect the meaning of the work of 
art. 

Directions 

You may view the prompt by clicking the Next button. Compose your response in the space 
provided. 

? Help   Navigator Next  

 

Exercise 2: Studying and Interpreting Art - Candidate 
Name 

 Time Remaining 

29:31  

 

Preparation 

Reproductions C (Head of Warrior with Turban by Leonardo da Vinci) and D (Sir Arthur J. 
EVANS 1851–1941, archaeologist at Knossos, Crete by Piet Christian Leonardus De Jong) are 
shown below. A limited amount of information about each work is included. 

Select one of the two works on which to base your response. You may wish to preview the 
prompt before making your selection. 

Closely examine the selected work (C or D) as you respond to the prompt. 

? Help   Navigator Next  
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Exercise 2: Studying and Interpreting Art - Candidate 
Name 

 Time Remaining 

29:31  

 

Image C 

 

Leonardo da Vinci (1452–1519) 
Head of Warrior with Turban 
Black chalk on paper 
2391 × 2989 px 
Ashmolean Museum, Oxford, Great Britain.  
Image Credit: Alinari / Art Resource, NY. 

? Help   Navigator Next  
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Exercise 2: Studying and Interpreting Art - Candidate 
Name 

 Time Remaining 

29:31  

 

Image D 

 

Piet Christian Leonardus De Jong (1887–1967) 
Sir Arthur J. EVANS 1851–1941, archaeologist at Knossos, Crete, 1924.  
Watercolour.  
Ashmolean Museum, Oxford, Great Britain.  
Image Credit: Ashmolean Museum / The Art Archive at Art Resource, NY. 

? Help   Navigator Next  
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Exercise 2: Studying and Interpreting Art - Candidate 
Name 

 Time Remaining 

29:31  

 

For the purpose of this exercise, “expressive qualities” refers to those qualities that 
communicate moods, feelings, or emotions. “Sensory qualities” refers to concepts such as line, 
texture, shape, color, value, space, and mass. “Formal qualities” refers to design qualities such 
as balance, dominance, repetition, rhythm, unity, and contrast. “Symbolism” refers to the use of 
forms, images, or signs to stand for a quality or an idea. “Metaphor” refers to the use of 
characteristics such as objects, formal qualities, or media techniques in a way that is different 
from their usual use to show a likeness to something else. 

You must address each of the following in your response. 

• Describe how expressive, sensory, and/or formal qualities contribute to the meaning of 
the selected work of art. Firmly ground your response in the selected work of art. Give 
specific examples of expressive, sensory, and/or formal qualities of the image and 
discuss how they work together to create meaning. 

• Identify how symbolism and metaphor are presented in the work of art. Analyze how 
symbolism and metaphor convey meaning in the selected image. Firmly ground your 
response in the work of art. 

? Help   Navigator Next  
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Scoring Rubric for Exercise 2 

The LEVEL 4 response offers clear, consistent, and convincing evidence of an understanding of 

art criticism, as demonstrated through a thoughtful analysis of a work of art that provides an 

informed discussion of how the expressive, sensory, and/or formal qualities of art affect its 

meaning and how symbolism and metaphor impact meaning in the work of art. 

Characteristics: 

 The analysis of the work of art demonstrates a clear, concise, and convincing 

understanding of art criticism. 

 Discussion of how the expressive, sensory, and/or formal qualities contribute to the 

meaning and impact of the image is clear, convincing, specific, and firmly grounded in 

the work of art. 

 Discussion of how symbolism and metaphor impact the meaning of the image is clear, 

convincing, specific, and firmly grounded in the work of art. 

 

The LEVEL 3 response offers clear evidence of an understanding of art criticism, as demonstrated 

through a thoughtful analysis of a work of art that provides an informed discussion of how the 

expressive, sensory, and/or formal qualities of art affect its meaning and how symbolism and 

metaphor impact meaning in the work of art. 

Characteristics: 

 The analysis of the work of art demonstrates a clear understanding of art criticism. 

 Discussion of how expressive, sensory, and/or formal qualities contribute to the 

meaning and impact of the image is informed and firmly grounded in the work of art, 

although the discussion of some qualities may be unequal in clarity or specifics or the 

discussion as a whole is not as specific or convincing as in a Level 4 response. 

 Discussion of how symbolism and metaphor impact the meaning of the image is clear 

and grounded in the work of art, although the discussion is not as specific and 

convincing as in a Level 4 response. 
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The LEVEL 2 response offers limited evidence of an understanding of art criticism, as 

demonstrated through a thoughtful analysis of a work of art that provides an informed discussion 

of how the expressive, sensory, and/or formal qualities of art affect its meaning and how 

symbolism and metaphor impact meaning in the work of art. 

Characteristics: 

 The analysis of the work of art demonstrates a limited and/or unclear understanding 

of art criticism. 

 Discussion of how expressive, sensory, and/or formal qualities contribute to the 

meaning and impact of the image may be limited to a broad discussion only and/or 

may be very general, or loosely grounded in the work of art. 

 Discussion of how symbolism and metaphor impact the meaning of the art image may 

be limited to a broad discussion only and/or may be very general, or loosely 

grounded in the work of art. 

 

The LEVEL 1 response offers little or no evidence of an understanding of art criticism, as 

demonstrated through a thoughtful analysis of a work of art that provides an informed discussion 

of how the expressive, sensory, and/or formal qualities of art affect its meaning and how 

symbolism and metaphor impact meaning in the work of art. 

Characteristics: 

 The analysis of the work of art demonstrates little or no understanding of art 

criticism. 

 Discussion of how expressive, sensory, and/or formal qualities contribute to the 

meaning and impact of the image shows little or no understanding of these artistic 

qualities, is not grounded in the work of art, is vague, or may be missing. 

 Discussion of how symbolism and metaphor impact the meaning of the art image 

shows little or no understanding, may be vague, is not grounded in the work of art, or 

may be missing. 
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Sample Exercise 3 and Scoring Rubric 

Sample Exercise 3  

Standard IV. Content of Art  

Exercise 3: The Nature and Value of Art - Candidate Name 
 Time Remaining 

29:31  

 

The Nature and Value of Art 

Introduction 

In this exercise, you will use your knowledge and understanding of aesthetic theory and the 
nature and value of art to analyze a work of art and to justify the judgments you will make about 
the work. You will be asked to respond to one prompt. 

Criteria for Scoring 

To satisfy the highest level of the scoring rubric, your response must provide clear, consistent, 
and convincing evidence of the following: 

• an in-depth understanding of the aesthetic and artistic qualities of a selected work of 
art, as demonstrated through a discussion that addresses the basic philosophical 
questions about the essence and the essential character of the work and a thoughtful 
analysis of the work that includes specific aspects of social, cultural, political, and/or 
historical contexts; and 

• a coherent, informed explanation grounded in both aesthetic theory and the work of art 
that supports the analysis and evaluation of the work. 

Directions 

You may view the prompt by clicking the Next button. Compose your response in the space 
provided. 

? Help   Navigator Next  

 

Exercise 3: The Nature and Value of Art - Candidate Name 
 Time Remaining 

29:31  

 

Preparation 

Aesthetics raise questions about the nature, value, and meaning of art. Different aesthetic 
theories exist for judging the merits of art. Reproductions E (The Dead Christ by Andrea 
Mantegna) and F (All Singing and Dancing by Susan Bower) are shown below. A limited amount 
of information about each work is included. 

Select one of the two works on which to base your response. You may wish to preview the 
prompt before making your selection. 

Closely examine the selected work (E or F) as you respond to the prompt. 

? Help   Navigator Next  
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Exercise 3: The Nature and Value of Art - Candidate Name 
 Time Remaining 

29:31  

 

Image E 

 

Andrea Mantegna (1431–1506)  
The Dead Christ, c.1480–1490  
Tempera on canvas. 68 × 81 cm 
Pinacoteca di Brera, Milan, Italy. 
Image Credit: Pinacoteca di Brera, Milan, Italy / The Bridgeman Art Library. 
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Exercise 3: The Nature and Value of Art - Candidate Name 
 Time Remaining 

29:31  

 

Image F 

 

Susan Bower (1953–)  
All Singing and Dancing, 2004 
Oil on board  
Artist Credit: The Bridgeman Art Library. 
Image Credit: Private Collection / The Bridgeman Art Library. 
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Exercise 3: The Nature and Value of Art - Candidate Name 
 Time Remaining 

29:31  

 

For the purpose of this exercise, “aesthetic qualities” refers to basic philosophical questions 
about the essence of art and the essential character of art, such as the subtleties of detail, the 
imaginative features, or attributes that appeal to the viewers. “Artistic qualities” refers to 
expressive, sensory, and formal qualities of the work of art. 

You must address each of the following in your response. 

• Discuss the aesthetic and artistic qualities that make this work a work of art. Firmly 
ground your response in the selected work by citing specific examples of the aesthetic 
and artistic qualities of the artwork. Include aspects of social, cultural, political, and/or 
historical contexts as viewed through the lens of aesthetics in your response. 

• Explain the basis of the judgments and evaluations that you have made about the 
selected work of art. Provide a rationale grounded in aesthetic theory to support and 
justify your reasoning about the work. Firmly ground your response in the selected 
work. 
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Scoring Rubric for Exercise 3 

The LEVEL 4 response offers clear, consistent, and convincing evidence of a candidate’s 

understanding of the aesthetic and artistic qualities of a work of art, as demonstrated through a 

thoughtful analysis and evaluation of the selected image and an informed rationale grounded in 

aesthetic theory that supports the analysis and evaluation of the image. 

Characteristics: 

 Discussion of the aesthetic and artistic qualities: 

▪ is clearly, specifically, convincingly, and firmly grounded in the selected image; 

▪ specifically and convincingly addresses the basic philosophical questions about the 

essence and the essential character of the selected work of art; 

▪ specifically and convincingly provides a thoughtful analysis of the artistic qualities 

of the work; 

▪ specifically and convincingly includes aspects of social, cultural, political, and/or 

historical contexts. 

 An explanation that supports the analysis and evaluation made about the selected 

image is clear, convincing, coherent, grounded in aesthetic theory, and grounded in 

the work of art. 

 

The LEVEL 3 response offers clear evidence of a candidate’s understanding of the aesthetic and 

artistic qualities of a work of art, as demonstrated through a thoughtful analysis and evaluation of 

the selected image and an informed rationale grounded in aesthetic theory that supports the 

analysis and evaluation of the image. 

Characteristics: 

 Discussion of the aesthetic and artistic qualities: 

▪ is clearly grounded in the selected image; 

▪ clearly and appropriately addresses the basic philosophical questions about the 

essence and the essential character of the selected work of art; 

▪ clearly provides an analysis of the artistic qualities of the work; 

▪ clearly includes aspects of social, cultural, political, and/or historical contexts. 

 An explanation that supports the analysis and evaluation made about the selected 

image is clear, grounded in aesthetic theory, and grounded in the work of art; the 

explanation is specific although it might not be as convincing as a Level 4 response. 
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The LEVEL 2 response offers limited evidence of a candidate’s understanding of the aesthetic and 

artistic qualities of a work of art, as demonstrated through a thoughtful analysis and evaluation of 

the selected image and an informed rationale grounded in aesthetic theory that supports the 

analysis and evaluation of the image. 

Characteristics: 

 Discussion of the aesthetic and artistic qualities: 

▪ is loosely or vaguely grounded in the selected image; 

▪ briefly, tangentially, or vaguely addresses the basic philosophical questions about 

the essence and the essential character of the selected work of art; 

▪ provides a limited analysis of the artistic qualities of the work; this discussion may 

be inappropriate or general; 

▪ includes loosely related or general aspects of social, cultural, political, and/or 

historical contexts. 

 An explanation that supports the analysis and evaluation made about the selected 

image is loosely grounded in aesthetic theory, and/or loosely grounded in the work of 

art; this discussion may be sketchy, global, or missing. 

 

The LEVEL 1 response offers little or no evidence of a candidate’s understanding of the aesthetic 

and artistic qualities of a work of art, as demonstrated through a thoughtful analysis and 

evaluation of the selected image and an informed rationale grounded in aesthetic theory that 

supports the analysis and evaluation of the image. 

Characteristics: 

 Discussion of the aesthetic and artistic qualities: 

▪ is not grounded in the selected image; 

▪ inaccurately addresses or omits the basic philosophical questions about the 

essence and the essential character of the selected work of art; 

▪ provides an inappropriate analysis of the artistic qualities of the work; this 

discussion may be trivial, vague, or missing; 

▪ includes inaccurate, superficial, or inappropriate aspects of social, cultural, 

political, and/or historical contexts. 

 An explanation that supports the analysis and evaluation made about the selected 

image is superficial or inaccurate, not grounded in aesthetic theory, and not grounded 

in the work of art; it may be trivial, or missing. 
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